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Scale #1: F Concert

74

e ¢ |1¢
d 116 a1 16 b A ) 16
ﬁHﬁ [T » _ \ I
el L [y (] M ‘ i)
| ] e (e
Bl a%; O »
| i i 1 "
(0 iy " ! X iy i
| ML T a Iy |
i _ _ 'y
%- i " _. v -4.. L] -ﬁ
bty v | ! >
SR e A ) i ﬁ
I.‘ | u }
™ BLINE) A 1
% LIEE,) i e 1] J._- A -.L-
N [ I
\ % i -
IS oy
Tyt i i I 1] i)
L | .47 il . . ) ’
L £ - g i
S g (1% 3 ﬁ i_ g ’ .a_.
ik f ™ g _ ' 5 -ﬁ S » ik
e m i) w ‘ . 2 | < L) i)
| 2 = - ¥
il & | J- ** e L]
™ g \) " o i < 1)
I % 5 |11, . ERIHlIN s @ | [T i)
n...|./ o n..l. 2 n.u/ s n.n/ N n.“/ © n..l./ W_. n..l./ M n..../

110 Scale #5: C Concert

114



119 Scale #6: G Concert
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": | IU (Y] (Y] (V] (V]
4 b \, / \’ / \, / \’ /
148 Quarter Note Staccato Exercise
A [r— A —
o | ™N | 1 - | ™N ||
IRy BT ===t e ® s ¥
z / r J\—!——‘ 0 P . — - i =
153
Ol f !
~Je1 Uy | | | | [ 7] (7] N\ & ) & Y ]
‘_‘ ‘, ‘I \, / ) /A | T 7 ry
157 Articulation #2: Eighth Note Staccato
": | IU (Y] (V] (V] (7] (Y] (V]
4 b\ of o] of of \’ / N /




4
161 Eighth Note Staccato Exercise
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216 Tuning Sequence #2: F Around The Room
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