BARITONE SAX. MOAJE SN 'NG ETUDE 1 COMP. AARON LEHDE

(BasED oN THERE Witt Never Be ANOTHER You)
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BARITONE SAX. MOAJE '.AT'N ETUDE 1

(BASED ON BLue Bossa) comp. AARON LEHDE
Bossa Nova
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Eb INSTRUMENTS
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JAZZ DEMO

8¢ HORACE SILVER
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IMPROVISED S0L0
LISTEN, ANALYLE AN TRANSCRIBE (3) ,Jeckr

Eh INGTRUMENTS (4ALL DEMO PLAYS 1 CHORLS)

COMPOSER INSIGHT

THE PREACHER

Written in an AB 16-bar song form, “The Preacher” is one of Horace Silver’s most memorable
tunes. It was originally released in 1954 under the Blue Note label featuring Kenny Dorham on
trumpet, Hank Mobley on tenor saxophone, co-leader Art Blakey on drums, Doug Watkins on
bass, and pianist Horace Silver. Silver was born in Norwalk, Connecticut,in 1928. Heisa
composer, band leader, pianist, and pioneer of the hard bop era. His famous compositions include
“The Preacher,” “Doodlin’,” “Ecaroh,” “Blowing the Blues Away,” “Song for My Father,” “Sister
Sadie,” and “Peace.” “The Preacher” is a happy, uplifting tune with an interesting chord
progression that takes the player to the major III chord followed by a diminished chord sequence.
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LICKS AND TRICKS

€b INGTRUMENTS
Lick #1 is a simple line with pick-up notes rhythmically mirroring the written melody. Lick #2 uses
non-harmonic tones in a rhythmical pattern, and Lick #3 focuses on the gospel-style chord walk-up
using the diminished chord in measures 13 and 14 of the tune.
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DISCOCRAPHY
THE PREACHER

Horace Silver - The Best Of Horace Silver (The Blue Note Years) - Blue Note 91143
Horace Silver - Greatest Hits - CEMA Special Products 57589
Horace Silver & The Jazz Messengers - Blue Note B21 Y84175
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