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STYLE AND SPECIFIC ARTICULATION SHOULD BE INTERPRETED BY LISTENING TO VARIOUS ARTISTS THROUGHOUT JAZZ HISTORY. UNLESS MARKED A SPECIFIC
WAY, THE PERFORMER CAN INTERPRET THESE ITEMS IN THEIR OWN WAY AS LONG AS THEY STAY WITHIN THE CONFINES OF THE SPECIFIED STYLE. THE
RECORDINGS PROVIDED BY MOAJE SHOULD SERVE AS A STARTING POINT T0 EDUCATING THE PERFORMER IN THE STYLE OF THE SONG,

BUT IT IS NOT EXPECTED FOR THE PERFORMER TO CREATE AN EXACT MIMIC OF THOSE RECORDINGS.
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STYLE AND SPECIFIC ARTICULATION SHOULD BE INTERPRETED BY LISTENING TO VARIOUS ARTISTS THROUGHOUT JAZZ HISTORY. UNLESS MARKED A SPECIFIC
WAY, THE PERFORMER CAN INTERPRET THESE ITEMS IN THEIR OMN WAY AS LONG AS THEY STAY WITHIN THE CONFINES OF THE SPECIFIED STYLE. THE
RECORDINGS PROVIDED BY MOAJE SHOULD SERVE AS A STARTING POINT TO EDUCATING THE PERFORMER IN THE STYLE OF THE 3ONG,
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Track 5
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Track 6

HEAD PLAY THE HEAD *) PLAY ALONG
By HELBIE HANCOQK
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EXAMPLE IMPROVISATION
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(TALL OEMO PLAYS 2 CHORUSES)
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Lick #1 is a two-bar phrase written as it fits in each of the three chords in this tune. Lick #2 is based on
a blues scale written here for each of the three chords. Lick #3 is an eighth-note line outlining the
three chords using the ninth.
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DISCOGRAPHY
CANTALOUPE ISLAND

Herbie Hancock - Cantaloupe Island - Blue Note 29331
Herbie Hancock - Best Of Herbie Hancock ( The Blue Note Years) - Blue Note 91143
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