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Scale	#8:	Chromatic

Articulation	#1:	Quarter	Note	Staccato	

Scale	#6:	G	Concert

Quarter	Note	Staccato	Exercise

Scale	#7:	D	Concert

Articulation	#2:	Eighth	Note	Staccato
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Tuning	Sequence	#2:	F	Around	The	Room

Eighth	Note	Staccato	Exercise

Salvation	Is	Created

Tuning	Sequence	#1

Accent	Exercise

Opt.	Ending

Articulation	#3:	Accents
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